Bass Clef  Flexibility Exercises and Clarinet Break

Flexibi llty #1 Adapted from Lugoff-Elgin H.S.
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Bb Saxophones

Flexibility #1

Flexibility Exercises and Clarinet Break

Adapted from Lugoff-Elgin H.S.
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Clarinets High

Flexibility Exercises and Clarinet Break
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CInstruments  Flexibility Exercises and Clarinet Break

Flexibili ty #] Adapted from Lugoff-Elgin H.S.
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Clarinets Low

Flexibility #1
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Flexibility Exercises and Clarinet Break
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French Horn Flexibility Exercises and Clarinet Break

Flexibi llty #1 Adapted from Lugoff-Elgin H.S.
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Eb Saxophones  Flexibility Exercises and Clarinet Break

Flexibi llty #1 Adapted from Lugoff-Elgin H.S.
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Trumpets

Flexibility #1

simile

Flexibility Exercises and Clarinet Break

Adapted from Lugoff-Elgin H.S.
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Basses

Flexibility #1

Flexibility Exercises and Clarinet Break

Adapted from Lugoff-Elgin H.S.
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